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WHAT IS HAPPENING IN THE WORLD OF ART
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"Study of a Head." Etching
Carroll

Cubistic Water Colors Drawings At-

tract Many Visitors to Carroll
Galleries News

Comment
shall say that the return of

WHO Is bad for business?
In Delmonlco's They

knowT There hns developed
distinct reciprocity between Del-

monlco's nnd the Carroll Galleries. 1

liavo seen nice white whiskered old
Kentlemen and lovely ladles In Persian
costumes descend the Delmonlco stops
after luncheon with every intention of
rtrolllng westward and up the avenue,
but somo Invisible force pulls them
three doors east and Into tho Carroll
Galleries before they aro nware. Isn't
that strange?

They stay all afternoon. There Is
omcthlng about modern art that makes

tho eyes of "lovely woman" shine. She
takes to It naturally. Then too it Is all
so wonderful and so mi inexpressible.
Thereupon the ladles gesture. Tho white
whiskered old gentlemen are enraptured,
with the gesture, and with cubistic nrt.
It is curious how "modern art" excites
uesture. That was already notlceablo in
the great armory show. Now that Per-
sian costumes are universal It Is morn
noticeable still In tho Carroll Galleries.
In tho best Persian costumes motion Is
absolutely necessary. Iteposo Isn't the
thing at all. And gesture abovo every-
thing else Is what wo Americans need
to acquire.

These repressed, ascetic, unemotional
faces that wo all wear liavo been a
frightful detriment to our artists and
tho gentleman who keeps both of his
hands in his pockets the while he

to you tho sad fate of his sister's
cook, who perished In the latest awful
railway accident, shftuld bo abolished
In the name of nrt. He never will bo
missed. How can our artists get n ges-

ture into paint if they have never seen
ono in all their lives? Miss Pryant
ehould provide a little row of incon-
spicuous chair- s- the kind they supply
by the dozen for funerals will do--t-

lie placed along the wall of the rear
gallery so that our artists may com-
fortably study the gestures of the lovely
Tertian Indies explaining modern nrt to
the nice white whiskered gentlemen.

Hut of course all this motion, both
physical and mental. Is exhausting.
That's where the reciprocity with Del-
monlco's omne In, Von see. modern nrt
makes one think. The wicked Alfred
fitleglltz was laughing the other day
nt the latest ilnston S.wnphimy iiidlence
which at one point In the Sibelius sym-
phony suddenly began to f;m its heads
with Its programmes. The brains In the
audlonco were actually recording sensa-- 1

tions. And Immediately after the con- -
cert had ended It was noticed that every
ono present rushed out to the nearest I

Jardln de Tango to get something to
cat.

Tills history repeats itself at tho Car- -'

roll Galleries. Very few people would
ordinarily tea where they havo lunched,1
but under the circumstances, and the
aense of goneness after two hours of.
modern art being su complete, there ls
no alternative. llmonloo's is indeed
fortunately placed.

Hut to grt down to t.iel.s. You have,
probably m( 11 the cubistic water colors,
nnd drawings In the Carroll Galleries
yourself ami you merely wish to kniw
whether I liked them ns well as you
did yourue'f. 1 01,1, Possibly more so.

I thought the rooms looked very pn tty,
and the of color upon the silvered
walls bid that Indefinable mr of lie

and Important and the real thing,
even befoie the spots were rxnmlnod lu
dftall. When examined lu detail you,
paw that they are even more tho real
thing Until 011 hail supposed.

Dufy s things, fur instance, Just oppn.
aite the duor ns ymi cntur. Aiini they
charming? Ami do you know why? I1
doni. That is. know why, but I'm
not going to ii'ii, wish t ho Metropnli.
t.iti Museum of rt would buy them,
The) arr !,.!, .Metrop,,, ,

tun wiuil buy all 01 Dmjs. Those,
cows In No. .!( Wiuil hiiuld nnd vet
Wlm i precise color. That' hist like1

by Dcrain, on exhibition in the
Galleries.

and

Art
and

"modern art" to be two opposite things
nt one and the same :lme.

1 tut I mustn't help you. You must!
learn to think for ourselves like the
Sibelius ymphtiiiy audience the oihcr
night. The collection of inusic.-i- l in-- 1

strmnent muld be shifted around onco
more and the Dufy things could be In-

stalled Instead, it would have ibe ad- -'

vantage of being near the subterranean i

Italian lunch room. IVrhap. the res-
taurant concession could lie Induced to
chip In .i tittle if the museum feels the
stress of these hard times.

The two Dufys 1 like licit are Jint
opposite thr door. Ono of thorn m gilt
be a balcony If you llkiil. The t'le pa- -
sage H most musical. The balcony was
very tiled. It Is early In tho day for a
serenade, yet you hear It. lu tlwaa
Latin countries they don't care wlnn
they serenade. Why should we wait,
until the prico mounts up into thou '

sands and thousands of dollars? line'
should buy now. Gertrude did. Sec
how she pro-pc- ri d.

Signae's water colors arrive m st op-
portunely. AH the vv.itei co.ori arrive
opportunely, Just as I was sighing for
some proper examples to hold up i i ihe
Water Co.or Socleiv. His "Venice" is
a lovely llutter vt goiiJolas on agitated
yellow green waves that should always
mean Venice to everybody. The n

from Vnl.iiinuls" and "The
Surging Sea" of the dead Kngllshmnn.
Cross, arc built upon unstibmerged and
heavy lead lines, an expedient that pro.
duces as curious effects as the piano
does when emerging from the orchestral
seit.ng to a bad ni dern concerto, but
In these two Installers triumphant us is
the piano 111 the raro good concerto.

liut 1; us tour the rooms and li;
toll you what I like. To tell the truth
I like almost all of them. They've been
marvellously wel. selected. How do you
like the ls.ul ua Duncan drawings by de
Segonznc? Lots of "go" to them, "eh?
That's the estontlal character s:ic of
Isadora. The kneis! No other lndv
in an tne world hns knees ,ike Isadora,
That Is. it would be wrong for them
to have them. It Would be plagl- -
arlsm. Per Pan Po.ret who has had

such nn unfortunate year, held do
Scgonzac In great estimation. IIu was
nlvvays Insisting 1 must meet him. Hut
first the Avenue d'Antln felt In from
curb to curb, during the nwful llooils
hist summer, making lotM of trouble,
Just In front of Polrct's establishment,
and before that una patched up thv
Brent war entile upon tin. ,

The "Man on a Jlaloony." by Glelzes,
bolts like .lo Davidson. There will bo
thoso who wl.l be fond of It for that.
Olelzn'a "City," "fort," "Football" nnd
"Houses" are matted; Interlaced with
such energy that Ihey will no doubt
iilvvnys stay a they are. The Villon
etchings nro not so matted nnd will not
stay ax they are. . . . What la the
title of that one? It Is No. 41 In the
catalogue, lot's bee, It's "I,a Vlcrge," by
Diichnmp.

"What nonsense, what "
Hush, my friend. Lett dames per-san- e

pruveut voiis entendre. Kt co
monsieur nvco la liarbe b.anehc noun
ecoute! (""est dllllelle d'etre precis hup
co.s mihjets-l- a en Anglais, n'est-c- c pas?
Surtout par ce qu'il y A deux points do
vue, lo point de vue phys.quc et !e point
do vuo morale. JVspera blen que co
monsieur Duchamp est nssez religious
Mls 0:1 n'e&t Jamais Miir de res sacrrs
nrtlstes. Hctireusenicnt e'est tout a f.ilt
dans lc coin. Tiens, les dames persanes!
How do you do, Mrs. Hlllaator. Hern ml.
miring your gown for ten minute-- .
Never dreamed It was you. Liking 'em?

"Knormously. 1 ndoro 'cm, Oomo
along, will you? We're going. The
dear baron suddenly fee's faint. Most
extraordinary. Isn't It? It's only 4
o'clock, but we nil feel faint. Those
Dtifys are sweet, nro they not, nlthoiigh
t loathe the cows. They are t, fat
for the.'r lews. Just like horrid real
cows. Come along and tea wii'i us.
An rcvolr.'.Miss ltryant, nil "voir!"

When the Aiiglo-Atner.'-a- n s.mvv c.imo
off lust summer in Loral'm ail the,
London critics exclaimed. " .y. these
nro not American tin v are
French," nnd th. y piV.iie.1 fn half a

"Winter, St. Ives," by Haylcy

column each over the phenomenon. In
1'"-- ' same fashion wo .ire di-p- to

iwla.m at Kablll Gibr.nis piottues on
'exhibition In the Motttro-- s Galleries,
jThey scene quite French, although Mr.
Glbran !. Syrian. N-- t a word alsnit
Damascus, nothing even about Iieirut.
No veiled ladies, ro latticed windows
uor nwn.nged streets. Instead the artist
prefers to speak to us lu perfect French
of the aspirations of our souls without
going into much detail.

lie never mentions a particular ense.
We should never gue-- s from the paint-
ings what the trouble was. only thn'
there was trouble One of them he
actually calls "Ne'iula, winch n apt,
hll. be sliould g f nrt ,er and c ill othel-- i
of 1 s works Ni hula No . Nebula
No. 3, A ' TUe stvlt has- V n greatly

'Woman Seated Profile." Etching by Villon, in exhibition at
Carroll Galleries.

Influenced by thnt of tho lato Kugcne
Carrlero, although Carrlero had many
different message to convey to us
through thn mists.

Mr. Glbrnn's Is always tho same, tho
crushed mortal, striving for iho doesn't
know what, pushing: on for nn unknown
destination and leaning In his bitterest
moments upon n female ns blind nnd as
hopeless as himself. The pessimism 13

complete. Not a ray of light anywhere.
One might recognlzo this tnournfulness
as something Oriental, wero tho technic
not so French.

Mr. Glbran paints in refined though
repressed color- - nnd his figures and
landscapes show n plensant sense of
touch nnd nn adequate feeling for fm-m- .

Tho composition is, llko tho subject,
constantly repented. Tho two or thrco
tlgines welded into a sculpturesque
mass In the centre of tho picture are
surrounded by wide stretches of sad
countryside, usually of lonely hills. It
would seem as though this artist wero
possessed, as wo my, by some gloomy
feeling, thnt ho was continually striving
to shako off Into tho canvas, nnd never
satisfactorily to himself and heneo was
obliged to continue and continue until
success should crown his brushes. The
work on display is certainly Miuicltmtly
earnest to malic all visitors sympathize
with the artist In his pursuit.

Strangely, enough tho roomful of
drawings are not so well drawn ns the
paintings, Mr. Glbran has dono Ilodln,
Debussy, Kostnnd, Sarah and Henri
Hochefort In l'arls nnd Ituth St. Denis,
Percy Macknye and Paul Hartlctt among
others of our celebrities. None of them
Is well done. The likeness is there, but
hardly there. Paul H.irtlett, for In-

stance, who in real life has Mich terrific
energy that he teems like nn nlaim
cluck about to g off, in this drawing
f coins like a clock that ha? run down.

Two works by Picaso are mentioned
In tho catalogue, but I looked in vain
for them In the show at the Carroll Gal- -

Lever. Awarded the Carnegie Prize the

lories. Perhaps they were withdrawn In
friendly deference tn the real 1'lca.v--

show now opt 11 at tlm galleries of tho
Photo. Seceslon.

This Is a gala affair. The wall- - have
been newly iloii" In pale canary hang-
ings of cheesecloth on which the Intent
efforts of this most extreme of the
painters who won't consent to be futur-
ists aro hung. They are not greatly dif-

ferent from the works by this moMer In
the Armory show, but It may bo seen
that he has progressed. Ho has fewer
liuis and Ipsh work In his pictures, lilts
of real newspapers aro pasted caiefnlly
Into certain sections of somo of them,
and In others there Is a coating of pul-
verized stone applied heavily where it
does the most good, The co..r is chaste
anil satisfying. Where It gMs Its power
from will be a mystery to the diiplcs
of the plrln-ai- r school.

He must be quite insensible in art
appeal, however, who does not feel
power in Picasso. Th works of somi.
yeais ago had a Dutch Intensity of
finish to them. These skeletons of
thought, the.se straggling, lazy charcoal
lines of this Importation si 111 breathe
Intensity and force.

It wouldn't mystify you, though, if
you knew the artist. He's quite forceful.

Alfred Stieglltz has so ninny beliefs
that It Is curious to discover that he Is
not a Kuddhlst. Had he In en In the
slightest degree- - IZastern he would have
moved irom i!9l Fifth avenue two yours
ago. The Photo-Secessio- n Gallery, has
been there nine years, It seems, and
SHeglitz now complains because nil the
millionaires have moved uptown and
don'' dt op m nt the Photo-Seces- h with
the cnstialness of other days. Mrs, Di
Lotia Norman, who surely ought to
know, says that everything goes In
sevens, and It really was nbout two
years ago that the boss of the million-nlie- s

moved them all north of Forty-secon- d

strict.
Of course ho has all sorts of altruistic

plans for tho general good and for Im-

proving the sense of humor mnong the
very poor, by whom he Is now sur-
rounded, but that Isn't tho thing for
which tho Photo-Seses- h was found, d.
The Photo. S sish Is a sanctuary for
"modern art," and the message of "mod-
ern art " as everybody knows. Is for the
verv rich. The poor ale all right

and they havo ev r thing in
abundance that concerns the soul, but
the rich, as a rich friend of mini, is
tonstnntly Insisting, havo so few things
done for thrui, If the rich can no longer
go to the Photo-Seses- then the Photo-Srses- h

must go to the Ititz, Thnt's only
l"!ll'.

ART NEWS AND

Ii.! exhibition of the pnlntings ofT liiys-i- Burroughs nnd Krneat
Lavv.Hiin In tho Galerlo Levesoue,

'nrl came to n premature end fcith
the outbreak of hoatilttlei, the picture!

werc stored In cellars nnd most of tho
men connected with the Ontario Lov-esq-

went off to tho war. Tho paint-
ings liavo now been shipped to this
country, nnd the Burroughs paintings
will bo shown in tho Montross Galleries,
beginning January 2.

Charles Gardiner of fho Galcrlo
Lcvesquo is now In New YorK. ' A letter
recently received by him gives an amus-
ing description of tho difficulties of
shipping tho pictures: '

"As soon us Uarlu received your let-
ter ho sent ni'! wotd begging mo to
tnko up tho matter of tho long drawn
out and unfortunate ending to tho Uur- -
roughs-Luwfo- n exhibition, And 1 as- -

sure that In war times it is not an
altogether ensy affair to manage the
shipment of anything to tho New World.,

"At first. Ilic mr (IT fl i in nn nlliwr
had the case.s, but after some, effort on
my part, they finally found them. Then
It was discovered that the said cases
wero In deplornblo condition, so that
they had to bo repaired nnd somo of
them totally remade, Uelleve that I
did everything possible, not only to 1)0

agreeable to jou, 1ut thnt tho charges
to tho artists should bo minimized us
much ns possible.

"Several other reasons have retarded
the shipment: for example, tho lack of
workmen at the packing houfe, nnd In-

creased time for the work, which makes
tho cases miss the boat thai takes this
letter. Then too I hunted like a crazy
man (comnie ce "schmutzlger kerl do
CiUlllaume lo llandlt) for somo guy to
Insure the tv shipments against the
risks of war whilst lu transit to Havre.
Impo.'slble: They would only Insure
for the ocean voyaged 15iit 1

to send them qttaud memo,

"Of the works of Uurroughs I nm
sending twenty-tw- o paintings and twenty-t-

hree drawing'', keeping here the live
works by him and three by Lawson that
were sold. Apropos of that l beg you

to remember me heartily to M. Uur-
roughs and with my best compliments.

"No news from Do Wives since No-
vember IT, but he was wil at that date.
We suppose him to be lu Helgium.
Gregolre and Gaston" (the two porter
of the Galcrlo Levesque) "are also at
the front. This last writes that ho has
Jti'-- 'zlgouillo la paillasse a trols
alboches.' which makes three less of
them at any rati." (That's nirlllc slang,
meaning that Giuston has Just done for
three Germans.) "You must tell M.
Uurroughs that we have Just heard
that Andre Dcr-irro- ls has been seriously
wounded."

Audio Dezarrols, mciitioiud In the
abiive letter as among the seriously In-

jured in battle, is a young French art
critic of promise who was sent to this
country last spring by his Government I

10 make a study of the Morgan art
In the Metropolitan Museum of

Art. While here ho made a study of
some of our artists as well, and as a
result ho wrote cjiarnilng and uppie-datlv- o

accounts of tho work of
Messrs. Uurroughs and Ijiwson for tho
catalogue of their Paris exhibition.

One of the most successful of modern
printers in colon the Hohemlan artist,
T. F. Simon, is well represented in an
exhibition now in the Keppel Gulleiie.s.
it Includes etchings In black, sepia utid
In full color, drawings in crayon and
pastel, and many water colors, all of
which display the same excellent quali-
ties. The color prliite, of Mr. Simon
take precedence over the test of his
production, as In them he has proved
himself a particularly good workman
and an innovator.

The I'llMtlilelli'e ltn let.. In lilu t,.r.1.

nlquo in this lltilo understood method J

ot printing l shown by the fearlei.-- way
In which he exhibits his Mtnly from na-
ture and his llni-dic- d color print side by
side. It k iUite iippnicnt, when the
sketch and pi hit aie thus onmred,
that .Mr. .Simon can come extraordinarily
close to the Intended effect In his prints.
The ordinary liym.in might llnd ditf --

cully lu dlst.iiginshing which Is which,
In lact.

I'olor printing as an art has had n
long history, and consequently has had
lis up and downs. The famous .Inpa-nos- e

production came to 11 splendid height
and then died nvvVv. Hvon the pi es, nt
day .Inpanose, clever as thoy are, cannot
make comparable prints from the iigi-m- il

wood blocks, many of wh.ch still
exist. The prints of I'tatunro urnl
llnronobu, however, are always In tho
minds of present day exponents of color
printings, sometime too much sn.

This cannot be said ot Simon, how-- ;
ever. His color paintings are nmon;'
tho few to which tho term "color etch-- 1

ins" does not seem an nnoma'y, Kven
.n supposedly Hat toneu ho gets a
quality thnt suggests etching, rather
than lithography or other I

prpcum, Ilnvv he gin thla ho flooa

of $500 at Winter Academy
Exhibition

COMMENT.

not confldo to na In his account of his buildings for tho purpme ofmethod printed ns n foreword to the paintings mid It Is tho IntciiLioti Ji'l?catalogue, and of course ho Is entitled! committee to Issue during tintil Ilia .ornl 71 l .1,,.. !.!.. .. . '"" '
- w. it in uum-n- i null wnu iiutjl.tl pt'l JU.1 III MO nl UIMIfS I ,r
to hand owr his plates to an ordinary Work as 11 nieiiiis nr 1, .

color printer tho latter could no more'
lirlnf nfY M I nrrniM t V. n n " "prtsent day Japaneso print ndenuately
from tho blocks of Ilokusal or Toyo - .

kunl- -

..luoh .uni, intiiio. iiu nuira, .iii -

produced by means of several plates It
may uo uiree, tour, or six; ana i am
o; tno opinion mat tins use or several
plates insures tho best results, partlcu
larly In regard to richness of eolor nnd
harmonious combination of tone. An
even tono on any color plate may be
obtained by tho uso of aquatint,

"A second method Involves tho tiso of
three scparato plates, ono for each of

(. t . 1. . ........",u I'umuiJ fuiuia. Ill ni'3 lui un-- i

method the inks for complex tones, such
n.i browns, greens, &c, are mixed by
tho printer beforo being applied to tho
plate, whereas In this latter method
these complex tints arc budt up on the
plato from three primary colors I

"I ""en "so thrco or four plates byjbo
tho former method when tho effect re
quires It, but I always reserve one plato
(tho last one to bo printed) for tho out-lin- e.

This serves lo hold together the
principal planes of color nnd to sys-
tematize tho drawing."

In connection with the Picasso ex-
hibition In tho gallery of tho Photo-Secessio- n.

Mr. do Xaya-s- . tho distin-
guished caricaturist, ins arranged a dis-
play of somo raro specimen of primi
tive Mexican arts, of which he. lus made
a study. Speaking of them he said:

"Among tho primitive arts which are
gradually iiocomlng bettor known to
us .through exiuvatlons of ancient ci li-

tres of civilization few have revealed
such remarkable examples as the ancient
M.lcan arts. Notable collections, be-

sides ch" one in the National .Museum
In .Mexico city, nro display. d at the Mu-seu- ni

of Natural History In New York
city, thn Pcabody Museum of Cam-
bridge, Mass., and tho Smithsonian In-
stitution in Washington.

"Few examples are accessible to prl-vat- o

collet-tor- s outside of Mexico owing
to tho stringent rules of the Mexican
Government, which In order to preserve
Its nitional treasures prohibits tho ex-
portation of Mexican antlqui. Thes-leg- al

obstacles are Miipplciiiented by a
popular superstition Hint when statues
of 'tho ancient gods leave the couulr.v
bad crops and calimltl's are sure to fi,;".

low.
"The examples ihere shown belong to

the N.lhua and Aztec civHlz.-iiiou- . Nahua
Is the namo given to a group of trlb.
nkln to tho Pueblo Indians, probably
coming from the north. The piinelp-i-
tribes wero the Toltec of Tula, ihe
fImeo, and Tntonnc of Vera Cruz, the

apoteu and .Mlztec of Oaxae.i. Tne
Nahtii were later supplanted lu the Vat-Ic- y

of Mexico by the Aztec, another tribe
coming from the north, who ruled m
.Mexico city at tho time of the Spanish

Joccupation dull').
"The examples of the work of the

ancient Mexicans date prior to the
I

Spanish occupation owing to thy re-
straint sub?equently Impo-e- d upon
th m by the missionaries who had come
to convert them to a new f.uth.

"Although t'hey wmlw to snine ex-
tent in metal the early Mexicans miy be
counted as Monglng to the stone ago.
They weTo nir passed by noiio in tin ,r
treatment of stone, not even bv the
Ksyptlans."

Tile Maisoii Ad, Hraun et Co !, 1.1

placed on view- - llfte. n new eiohlno of
Henri Devill- - lately received. Mr.
vilo is the young French etcher vvho-- e

etchings of N. vv Yi rk views, when is-

sued as a supplement to Tut: Sixpat
Si n last Fasfr. made so pronounced a
success. The new etchings show
has made great progrc.-- . His plans
have variety, richness and color, and
tho subjects found lu France are charm- -
on., .huiihk in must siriKing successes
are hi.s vi-- of Nantes, his Madeleine
Hrldce, Sanvctout lirldge and h. .M.11-- k

t Day at CJuerando. The spr.-u- l bril-
liancy of some of the impr. 1,
not surprising in view of the manurr
of their printing A letter from M
nevillo to Mr. Ortiz of the Maison Ad.
lir.iun et Cie sns;

"I nm sending, hop.ng they will reachyou In due time, a few proofs of eao'iof fifteen new plates. I hope that von
will like them, for I must say th.it I
nm myself quite pleased with the re.
stilts. Not knowing where or how to
print them I bid l.epcre grant me theprivilege of using h:.s press, lu which
he assented with cbaractei-sti,- - s,in.t.uwii 'Puis it is Hint every proof I
send ..ii was printed on the ere it
master's: own press, with his own ink,
In h s own atelier.

'What u it .seemed fairlvjituinatid with the groat artist's talent.
and t.. place his Imprint 011 mr nii,i.i
eiideaviiis! And after thorough ex-
amination of each proof I am convinced
that never before have 1 obtained such
satisfactory n suits. I trust, therefore,
that you will receive them with duereverence, for, as you see, they have a
history. I am almost tempted to wish
Hut they reach .von too late for your
prospective exnnuiion, and that most of
1 uem win he left over so that 1 innv

iieeuur into ineir possess on vv .en
return to New York, whenever thatmat be.

"I can see you shrug your shoulders
in disgust ns yon read these words and
mutter under your breath 'T!t fool
Devllle! He will never have a grain
of business sense.' I can hear you
say to your friends that 1 am the most
discountenancing plienominon Hut nn
art dealer could possibly deal with. Go

,1, Alui-- e me all you wil. but
believe me. as ever fnithfullyynurs,

"Hu.niii Diivii 1.1:.

A Joint comilliKee from the Society
of ll'Miix Arts ArnMtectH mid the Society
of .Mural Painters antioutices an Inter-
esting scheme f competitions for mural
deeoratlon.s They have obtained per.
miss mi from the proper authorities to
offer certain wall spaces In some public

Ii

nmong students and of nlTonlmg 1.1
t , ""'itM

,M.t tn.iiiseV'H ,n
mural painting. Tho-- o who w. i, ,q
com polo are requested to wri("harles Morrison, lol Par:. ,

iiiiii .liiiiuar i lor prugrfinttlle.v i,' I j.graphs nnd blue pr.nts.
rie nrst comix litlon Will bt f.r

scheme for the Iccm-m.,,,- , ,.r n .
ii.bille ilf iho De Will Cllnii., II j

Tenth avenue nnd Fif i,,,,,
Ntw Vurk, which Is e.ei ll, iiil
by I'm design for such hi
There will lie two cotnpi t

work. From the prelltiim.in
tlon the. committee will si '( ; ,

of designs for the tln.il fir: .,
petition for the acniiil eve ,

lunette. There Is no temutiei
Inched to this work, as Ii
only to give practice to Hi
It. The coinniliiic lia a-

however, that the vMiir.im; d,
put In place subject 'o tin

ot tin- - jury and or the nrt l oinm
Tho committee Is William

W. N. Taylor, Lloyd Warren, I

Fdlrbanks, Charles L. Ilmtnn ..i
crt G. lEvlnnd.

.loJiun Wa'id-guard- ,

a Danish miniaturist who' h
been having an exhibition In tbr Item-h.ir-

Galleries ilil vrck, was (,r . . ,t ,

Intended lor ihe life of n ccmtitu K i
llenian and passed his exiitnlu.it ,
master of agriculture in CoienViL'. , n
WSJ. Soon lifter that ho t.,ii- - .. ,i
career of an artist anil U.m ii v ) H
Blent d.al of his Hum to m t. r
painting, having had many d. t i. t ti
sitters. Among them was Pi i,t, n,
of Gltlcksburg. whoso portrait wn- - tin-- idrnali' ii at tho request of the D r ,
or Cumberland, a niece of th- !

Among his American sIiu-i- hi. r. n
Theodore Pratt nndMrs. Mi- - G- - r- -.

Dupoiit Pratt. Mrs. Anson W. pur v,t
.ilia mi: anil Jlrs. Cho:.r W imiChapln.

The landscape window
by Louis C. Tiffany f..r b

it Laiiteltoii. I,. I . the nvn i

Hon of vvhlcb has been b. '!
Tllfnny Stiid. us, bn create,!
whiiii rivals that shown
niosnie ctirluln executed for t1 '1
can N" rtH t Theatre. Adtii r i

CyVitid nut only by Hie liemitv
,des.mi but also by the dipt'i ,

.llllloy of lie Wullililful ii...i.ng
w.iiilow itself.

So blen ,if the si, I! ae.l
opetided will b realiei tvh. :

known that no pjint whitev r '
used and that the realht !,
brilliant Mowers .unl vai ii- -l

;tlie lordly poarisl, were ni.;
the ii f TtTany favnle g!a-- - v

vv.is s ially jirepared t'.ir t
pose. The same li true of '!,
neii!ig w iler.s lu tile 1.

of wlinii seem to dance in Hi. r
the sun thai stream through t' e
ll.lllgiUg full i go.

The wlmlo scene ip ?n nntvira n- - 1

ko i.iltlilulls portrayed as to wur- -

the nn. '.Int. d pr.i se vv'i.. li 1 ,s ,
ini Mr. Tifl.iny on his p m i' .M
aiiiU'Vcmeii'.

--1

ARTHUR London
of

lime ni rrifltcil iiml iilmiii on

EXHIBITION
An t'lraiirilliinr i nlli i ilnn (orm , inIhenell Uioimh nrin of Mi'..r.

TONYING & CO.
of r.irl London him! i hln.i

Chinese Porcelains
Potteries and Jades

tnp'tlir" Hi l' 1'

MADAME LANGWEIL
of Paris.

THE MOST REMARKABLC

KWAN-YI- N

l.ver tlirmn In limine nr tmrilri !

Ini'liiilril In llil. 1 xhililiinii m

603 Fifth Avenue
Bet. .18th nnd 49th Su., New York

OttO FultUshimn, Vlimni. r

i:m.IiiiIhiI nr. v,jr

E. J. La Place
6 est 2Sth Street

lift cen 1 lfllt '.vi nee . t llr" . i

An unusual reduction cm mont a-
ttractive lines of

Antiques and Works oi rt
including iinUiuc pieces ul I mo
Furniture of nil periods. Iltuiii mil
Marble Statiuirv. Clocks. Inn OM

1 orcciniiis, inn u'vi
mi. 1 nn- - 1'iiicii anu nmisn mui
mill choice pieces oi Old Mu' M

(ninny from prominent coll.-- i hoih of

Fiirupe), Prints, Mirrors, l.ipi ic

The Art Page of The Sun-
day Sun closes at :i '. v.
T hunt l ajs Advert isin a
rale peraga t elin c , . cm:
Art Notes aj)c(tr in The
Evening Sun Tuesdays anil
Fridays, closing at wan
the day before Adr ris-
ing rate per agate liru
30 cents.

F. VV. Dcvoc&C. T. Rayvoids (X
Largest Manufacturer of ami Dralfs "i

Artists' Materials
of livery Description

Fitted Boxes For Gifts
ff all kinds from $3.00 up

For Stile by Dealers in .Xcx York and Htrrhert
101 Fulton, Corner William Street

(1
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